Soliloquy (Clint) is Candice Breitz's seven-minute deconstruction of Dirty Harry.

The essential Clint
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with image
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At the Cannes Film Festival, the star of
stars is Clint Eastwood, who walks the
Croisette as if he owned the joint —
which he does, in his own way.

Clint never talks, he whispers, Dirty
Harry-like. He never explains why he
does what he does, either as director or
actor. He knows the fact that he, Clint

does it, should be enough.

Candice Breitz knows it, too. The
South African-born video artist now
living in New York understands that a
Clint Eastwood movie exists only be-
cause of Clint Eastwood — or the East-
wood character he's been perfecting
pretty much since Dirty Harry made
him a mega star in 1971,

Solilogquy (Clint), Breitz's mn-min*
ute deconstruction of Dirty Harry at
Mercer Union, includes only those bits
where rogue San Francisco detective,
“Dirty” Harry Callaghan, is talking By
excising such trifling interruptions as
plot, other actors and San Francisco,
Eastwood is left more or less talking to

— and about — himself.
Actually, talking is not quite the thing
that Eashmndfﬂa]la an does, “I

teﬂsonehadga.ur “Did he fire six
nrnn]}rﬁw?"ThEmdmaletha]
i . It starts at the back of East-
's throat, with each word spit out
bebween clenched teeth. “You've got to

- ask yourself, Do I feel lucky? Well, do

quy (Clint) — Breitz has given
Jack and Sharon Stone the
same compressed-to-the-core treat-
ment — cuts to the heart of movie-

15 one uﬂhe!&ss Important aspec
many of his performances. Many other
actors run, shoot and smooch better.
What =o distinctively shapes and car-
ries an Eastwood narrative is in the way
Eastwood modulates the “Eastwood™
voice,

The Dirty Harry screenplay — John
Milius did some un-credited work on it
— is based on the exploits of the “Zodiac
Killer," a real serial rapist-murderer,
who terrified the Bay area in the "60s.
Yet in Breitz's reduction, the reference
points aren't missed at all. There's
something awful out there — we feel it
in Harry's voice and squinty eyes — and
something awful has to be done to end
it.

For years, many artists — Fastwiirms,
say — have ravaged commercial film-
making to hoist Hollywood on its own
petard. Yet there are just as many overt-
Iy in love with Hollywood. They gutitto
see what makes it tick Only last year,
Matthew Suib investigated the trigger-
happy western in the Cocked show at
Mercer Union.

Toronto artist Kristan Horton — his
inventive show, “Time Removal Ma-
chine” with its Easter Island statues-
from-spacein the Mercer Union's front
gallery — is probably Toronto's most
film-addicted artist. His Dr Strange-
love, Dr. Strangelove series last year
consisted of movie still-like photo-
graphs based on simple domestic ob-
jectsused to recreate several of director
Stanley Kubrick's scenes. The domi-
nant kitschiness of it all only made the
images more wonderful. They opened
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Oneofa Kin

Lori Skinner

coaxes blocks of solid wood and pair
via years of hand-sculpting experient
into life-like animal forms in her wor

shop in Hamilton, Ontario, Canada.

our eyes to how willing we are to be
hoodwinked by Hollywood's gimerack ||
inventions. :

There's the same vibe with Horton's
sculpture, Rolo —what could be aframe
grab of several toy mini-Sphinxes in-
dulging in some tag-team wrestling —
or Bediba, a little, black humanoid fig-
ure that looks like it was modelled on
stop-motion photography from cam-
éra pioneer, Eadweard Muyvbridge.

Horton is scarily talented. For one
thing, e ing he does seems so easy.
Bediba, which references Alien, is made
of foam and moulded clay, but has the
finish and heft of scapstone carving.

It's the basic stuff of consumer culture
that's at the root of Horton's inspira-
tion, too, Yet his work always connects
with some deeper resonances while
making startling connections.

Bediba points to the fact that when it
comes to moviemaking's most gro-
tesque monsters, our root stems direct-
ly from our blind love of Hollywood
kitsch, not its art:sl'.nf ‘l.‘ﬂ-mt s ﬁ-lghten-

Just the facts

What: Candice Breitz, Kristan Horton
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Great Hﬂhday Shoppin
November 24 to De

MNational Trade Centre, Exhibition Place,

HOURS Weekdays 11am-10pm = Satundays 10am-Spm = Sundays
ADMISSION Adults 512 » Seniors & Youth (13-17) $6.50 Childr
TICKETS at the door or in advance from our website

www.oneofakindshow.co
and Luis Jacob at Mercer Union
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