MB: Think of all the a us W that
extends the capabil ly, that makes

it bigger and even turns amateurs into pros. But I'm

more interested in a rouc and simpler kind

of proposition. It takes less to enable and way more

to simply make a cut, an intervention in conscious-
ness. That requires a great deal, including luck and
anunderstanding of what constitutes consciousness.
We know the body so completely, but it's full of these
mysterious conundra, short circuits that we tend to
brush off

ker at the w

BC: You have been a clo: d?

MB: | hope so, because the visual is inextricably mixed

into it. What goes on in a very crude sense is warfare
between the senses, and particularly between vision

and kinaesthesia, but also between vision and touch,

vision and hearing. These are places where great mys-

b the visual end of

teries emerge. If you can't teas

, not much will happen. ®

Human Generator

Here is the way Kristan Horton’s mind works, He

beginsv theidea of digging holes, which he regards

as the means to open up space, a notion he finds fan-

tic. As an artist, he is aware of the earthworks of

Michael Heize:

so scale and precedent enter his frame

rence. Then, on P to Hawaii, he visits an inac

e volcano that includes a military installation with
pillboxes and machine-gun nests. This makes him

think about the Strangelove Project, in which he has

juplicated the film in 300 domesticated i

nages made

from objects found around

iis apartment. (A book

ngelove Proje

f York University.) He tched
the original film over 800 times. Strangelove and the

>d valcano put him in

ich ties into his awareness of vho gravitate

nd, many
there they “create enclaves of off-the-g

of whom live in North Dakota, homesteading.

of ind

quess the jependence

endence took over where holes began,” he says

simply u

1 hole as a means of creating a space where power could be generate:
The one thing left out of this tissue of connection is the reason why Horton was thinking

about digging holes in the first pl plans to build a nuclear reactor in his basement.

The first stages of the Power Station—he lives on Walnut Stre

and "most
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d after their locale”

ncluded in Do This Now,” a group ex
tion at The P Plant in Toronto.
The piece is a DIY project in the form of a series of

10 comic books broken down into stai

1nelling, then excava-
, until the final comic
cters who
nis L
el of *the local,”

ing

ed, he has
also taken mate jrabbing

images from all kinds of sources, sc er of

nondescr Il appear inexplicably and

1 never appear again. There's no inuif

t respect.”

But Horton does follow some rules. “Everything

has te fit

my front door, so | have to figure

out how goingtogetaB in here 1o break

the floor. Tt

rst part of the panel is when the

Bobcat ape

ngto

have ut secur

the things that need

napr onstrained by the limits of

the studio. Then | do extensive image manipula

3r colour—1o make

erspectiv

ar as if they're part of this reality.

his characters are submitted tc he calls

same kind of asynchronous di

body and head can be from experiences;

the he

d is someone drinking beer in Munich and

the s something | shot here.” B
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